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Interior Textile Furnishings 
 

Jack Lenor LARSEN 

 

Textile Designer; Author; Collector; founder of LongHouse Reserve 

133 Hands Creek Road, East Hampton, NY 11937, Email: jacklarsen@longhouse.org 

 

 

On Furnishings Textiles  

If, for millennia humans have used fabrics as raiment, 

interior textiles -- for the most part, -- only flourished 

with industrialization, when fabrics became the principal 

means of personalizing (and humanizing) impersonal 

rooms. Whether as wall coverings or rugs, upholstery or 

window treatments controlling view, light and heat, 

interior textiles became the key players. With their 

enormous ranges of structure, density, and material, 

these constellations are limitless – especially when 

multiplied by color. 

Today, new furnishings draw on textile traditions of all 

cultures – and certainly, from apparel traditions as well. 

At a time when we need every means of personalizing 

blandly impersonal spaces, these fabric choices appear 

as Heaven-Sent. 

When most of us live indoors in cities, these textiles also 

offer randomly woodsy textures and broken color -- and 

so, the best antidote to monotonous man-made 

surfaces. 

If built structures (houses) once most agreeably 

evidenced the method and material of their making, 

today’s rooms seldom do so. While furniture once 

provided these charms, it seldom does today. But we 

designers, working in many countries including those 

with artisans to provide the material riches of craft 

production so appropriate for living indoors, in cities.  

 

Of course, I will speak on new fabrics, especially those 

revolutionary ones deriving for the most ancient. 

 

 
Figure 1. Jack Larsen, Interplay, 1962 Collection: Larsen 

III, warp knit; Saran monofilament 

 
Figure 2. Jack Larsen, Wolf Trap Theater Curtain, 1971, 

mohair, nylon 

 

 

 

 

 

Author 

 
Jack Lenor Larsen, internationally known textile 

designer, author, and collector, is one of the world’s 

foremost advocates of traditional and contemporary 

crafts. In 1952 He founded the firm that bears his name. 

Over the past five decades, Larsen the company has 

grown steadily to become a dominant resource for 

signature fabrics. The “Larsen Look,” which began with 

Mr. Larsen’s own award-winning hand-woven fabrics of 

natural yarns in random repeats, has evolved to 

become synonymous with 20th century design at its 

pinnacle. Known as an innovator, Larsen has won many 

awards and is one of four Americans ever to be honored 

with an exhibition in the Palais du Louvre. 
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Technology in Design: Smart Fibers, Textiles and clothing 
 

Xiaoming TAO 

 

Institute of Textiles and Clothing 

The Hong Kong Polytechnic University 

tctaoxm@inet.polyu.edu.hk 

 

In the last decade, smart fibers, textiles, clothing and 

footwear have been an exciting field of research and 

development in major laboratories worldwide. From the 

concepts generated by laboratories or design studios, now 

the world has started to see an emerging transformative 

technology, which demonstrates great potentials to play 

important roles and exerts enormous impacts on the 

quality of life of human kind. This paper gives an overview 

of research and development activities, recent 

technological innovations and design excitements as well 

as challenges. The paper examines the technological 

developments in fiber-based sensors, actuators, power 

generation/storage, communications, data processing and 

inter-connectors. Their applications and limitations are 

also discussed. Finally the paper summarizes the general 

progress made and the major challenges ahead.
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Resist Dye: Excavated Textiles and Mural Images of the Tang Dynasty 

 

Feng ZHAO 

 

China National Silk Museum, Hangzhou / Donghua University, Shanghai 

 

 

Abstract 

In recent years, Chinese scholars have continued to work 

on a number of projects related to the textiles from the 

Silk Road, specially from Dunhuang. 

 

First of all, they have make a big effort to collect all the 

information about the textiles from the Silk Road and 

publish them even put them into a database. Since 2006, 

we have been working on the textiles from the library 

cave at Mogao Grottoes, as an international project, A 

Comprehensive Study of Textiles from Dunhuang. The 

first volume with British collections was finished in 2007, 

and the second with French collections was in 2010, now 

continued with Russian, Indian and Chinese collections. 

At the same time, another group of textiles excavated at 

Munchak-tepe near the Syrdariya River, Fergana, 

Uzbekistan, in the 1980s was also studied and published. 

Some more textiles from Turfan, Niya, Zagunluk, 

Shanpula and Yingpan, have also been deeply studied 

and more information about the textile techniques and 

designs were practiced and collected. 

 

Among those textiles, there are some groups closely 

related to the resist dyeing technique. The first group is 

tie dyeing, which was found in the tombs in Xinjiang from 

early period. The earliest tie dyed example was wool 

textile, while the earliest silk tie dyed example with dated 

inventory (376AD) was found in Huahai, Gansu. 

However, the China National Silk Museum owns the best 

tie-dyed silk jacket from the 5th century, but only with 

white circular pattern on dark brown ground. 

Wax resist dyed textile was found with cotton from the 

Niya site and dated to the 2nd or 3rd century. After that, 

some examples were also found on silk during the 5th to 

6th centuries, but more images of wax resisted dyed 

textiles were illustrated on the murals at Kizil grottoes 

from the same period. 

 

The most impressive and creative resist dyeing method 

was invented in the high Tang dynasty, the first half of 

the 7th century. Two wood blocks carved with 

symmetrical pattern were used to clamp the folded silk 

textile then dyed in different ways to gain multiple colors. 

This technique was very popular in the mid and late Tang 

dynasty, and continued in some areas in China, for 

example in Zhejiang and Tibet, till 19th century. 

 

During the researches on the resist dyed textiles from 

the Silk Road, we are not only focusing on the traditional 

technique, but also some scientific analysis of dyes, 

pigments and fibers. We are trying to reconstruct the 

original recipe and even find the provenance of those 

textiles. It is also necessary to do more ethnographic 

investigations in the field work. So we are looking for 

future collaborations with other institutions and 

independent scholars. 
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Various types of tannins of natural dyes on textiles and yarns 
 

Michel GARCIA 

 

Plantes et Couleurs, Email: Michel.garcia84@orange.fr 

 

 

Abstract 

Tannins, - a group containing more than 3000 different 

substances- is generally sub classified onto three main 

types of molecules. This classification is related both to 

the structure of the so-called tannins, and to their  

properties. Catechic tannins, or proanthocyanidols, are 

called “red tannins”, they are generally used on cellulosic 

fibers and give some brown to red shades . Ellagic 

tannins or “yellow tannins” are used both on protein and 

cellulosic fibers, for yellowish shades. However, they are 

also appreciated for their ability to bind with metallic 

salts, giving some blackish shades with ferrous salts 

while they even help to fix the aluminum salts on cotton 

before dyeing them. Gallic tannins are colorless by 

themselves, but they have found many interesting uses 

for dyeing yarns and textiles: reacting as ellagic tannins, 

they help to bind Al mordents on cellulosic fibers before 

subsequent dyes, and also reacts with ferrous 

components for black and other dark dyes. The use of 

Gallic tannins for dyeing cellulose have been found to 

increase the fastness to light of the colors. Another 

aspect of Gallic tannins will be presented here. Their 

astringency is enhanced when associated with organic 

acids such as tartaric or citric acid, while on another hand 

they have some natural affinities for anthraquinones 

dyes, they  even may be used for dyeing wool and silk 

on a one-bath process. This new process consist then in 

preparing a mix of natural anthraquinonic dyes together 

with Gallic tannins and tartaric acid, then to dye in this 

bath. The so obtained dyes have been submitted to 

xenotest and have been found very satisfying according 

to their fastness to light. The washing process being also 

satisfying, some dyed samples of raw wool have been 

used for feltering process. 

 

According to the use of European madder with this 

process, surprisingly, a thin-layer chromatography 

analysis did show that there was no alizarin on the so 

dyed wool, but mainly purpurin. Recycling the already 

used madder powder from this experiment have then 

been found possible for bright shades on all types of 

fibers, by using tannin pretreatment and mordant 

process before dyeing. 

 

Author  

 
Michel Garcia created his own company, “Plantes et 

Couleurs” in 1993. His work is focused on the research 

and teaching of sustainable developments and ecological 

processes using natural dyes from plants. In 1998 He 

founded the association Couleur Garance, and In 2002, 

the dye plants botanical garden of Lauris ( France). 

 

 

 

  

mailto:Michel.garcia84@orange.fr


8ISS Symposium-Plenary Session 

5 

Fashion Textile in Japan and HaaT Collection 

 
Makiko MINAGAWA 

 

Miyake Design Studio, Director of HaaT 

 

 

 

AbstractSince the 1980s, Japanese fiber engineering, 

including improvements to polyester and other synthetic 

filaments as well as wool, have provided a new forum for 

the textile industry, scientists, and designers to spur 

each other on with creative impulse and innovations.  

 

Textile designers must be responsive to the strengths 

and limitations of the mills, dye studios, printing houses, 

a pleating factory, many of which once produced 

traditional kimono fabrics.  Now, production centers 

includes artisans in other countries such as India, Turkey, 

and China where creative expressions are aided by not 

only technology but also laborious skilled hands. 

 

 

1. Introduction 

 

おりがみ １３２５のような ２次元から３次元への変容は三

宅一生のながらくの課題です。皆川マキコのコラボレーション

と：ポリエスターのチップから始まり如何に 思想が現実化す

るか。 その他，ハートを通じて 素材や 手のぬくもりのあ

るラインが  プリーツプリーズと両極端をいっているように  

市場がもとめるものが 将来示唆されているのではないか。  

 

 
Figure 1. HaaT 

 

 

 

 

 

 

 

 

 

 

2. Samples  

 
Figure 2. HaaT 

 

Makiko Minagawa 

 
Textile Director, Issey Miyake Design Studio; Creative 

Director, “HaaT”  

 

Makiko Minagawa was an independent designer before 

joining Miyake Design Studio in 1971, where she has 

worked ever since as its Textile Director. Since 2000, she 

has served as Creative Director of Haat, Issey Miyake. In 

1989, “Texture,” a compilation of her work over a 

seventeen-year period, was published by Kodansha 

Publishing. She has been distinguished with numerous 

fashion and design awards and a solo exhibition in Japan. 
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Sari &*Khadi* – The fabric of freedom – from raw material to a 3D draped garment 
 

Rta Kapur CHISHTIa, Pallavi VERMAb 
 

a Designer, Email: chishti@airtelmail.in       
b  Textile Designer, Email: vermapallavi_1@rediffmail.com 

 

Abstract 

An av is planned for projection overhead with still images 

of cotton and silk handspun  yarns in the context of their 

mill spun equivalent and their positive attributes. The 

images then build up to tell the story of handweaving 

skills and how they relate to construct the sari with its 

variation of weaving density in body, borders and 

end-pieces in accordance with strength required in the 3 

dimensional draped garment. 

 

As the images develop further at least 4-5 wearing styles 

of the woven sari turning into a 3 dimensional form are 

demonstrated in the foreground to reveal the unlimited 

possibilities of reinventing the draped unstitched 

garment in accordance with functional needs, occasion 

and the material combination used in its weaving such as 

heavy to light cotton, cotton with silk, light – heavy silk. 

 

 

Author 

 

 

We offer an exclusive variety of indigenous organic 

cotton and silk varieties using handspun yarns on the 

traditional spinning wheel & low twist silks woven on 

handlooms. The range includes saris, scarves and fabrics 

for garments and home furnishings distinguished by 

their textures and organic yarns, a contemporary 

rendering of traditional skills. 

 

The collection was initiated by Rta Kapur Chishti who has 

been working in the field for over 35 years with several 

publications including  'Handcrafted Indian Textiles',  

'Saris-Tradition and Beyond'. 

 

In 2009, Ms Chishti initiated the 'Sari School' an 

educational initiative to celebrate the unstitched 

garment, which organizes 3 hour workshops every 

weekend in Delhi and other cities.  Since 2005 she has 

collaborated with 'The Daksha Sheth Dance Company' to 

develop the production titled 'Sari', a tribute to the 

process of turning by hand, raw material into a wondrous 

woven unstitched garment. Culminating in its 

transformation from a two dimensional woven fabric to a 

three dimensional draped garment in accordance with 

select wearing styles out of the 108 available in the last 

book titled 'Saris -Tradition and Beyond'. 

 

Till now the collection has been retailed through periodic 

exhibitions. Since 2010, Ms Chishti has also supported 

looms for the weaving of especially commissioned one of 

kind/colourway heirloom saris for those who will be 

married in the course of a year.

 

mailto:chishti@airtelmail.in

